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1.0  PREAMBLE

1.1  Introduction

Theatre Arts is a learning area that stimulates creativity, 
innovation and originality through performance which 
leads to entrepreneurship.  The syllabus intends to help 
learners gain understanding and appreciation of Theatre 
Arts.	The	specifications	of	this	syllabus	aim	to	motivate	
learners to become independent problem solvers 
within their communities. Theatre Artsenable learners to 
understand and appreciate the historical, socio-economic, 
political and cultural context of their society. Through 
theatre activities that foster creative expression, 
discipline, collaboration, self-awareness and personal 
transformation, learners from diverse backgrounds and 
abilities channel their energies into inspiring artistic 
endeavours. Learners engaged in Theatre Arts learn to 
value the literary, oral and cultural traditions of societies. 
Through understanding universal themes, learners 
develop the means to express their own visions and 
ideas.	Learning	in	theatre	develops	confident	learners	
who are better prepared to participate actively in their 
education, community and social lives. 

1.2  Rationale

Theatre Arts is one of the most effective forms of commu-
nication which contributes to economic, religious, political 
and social development of the learner.  Therefore, 
Theatre Arts education will provide an opportunity for 
learners to explore and express their feelings, stimulate 
creative imagination and develop competencies essential 
for employment creation, entrepreneurship, problem 
solving, critical thinking and self-discipline.

1.3  Summary of Content (Knowledge, 
Skills and Attitudes)

The learning area content details the knowledge, under-
standing and competencies that learners are expected to 
develop throughout the course of study in the following 
areas; History of Theatre and Cultural Dimensions, 
Creative Processes and Performance, Aesthetic Values 
and Performance Criticism, Theatre Technology and Arts 
Management. This enables learners to be exposed to a 
wide diversity of Theatre Arts programmes which develop 
excellence,	originality,	confidence,	self-	identity,	ability	to	
communicate	and	identification	of	talents.

1.4  Assumption

The syllabus assumes that learners have practical 
abilities to:

•	 use	their	voices,	gestures	and	sign	language	to	
artistically express themselves 

•	 express	themselves	through	movement
•	 explore	the	foundational	elements	and	principles	of	

design 
•	 respond	to	stimuli	through	facial	expressions,	body	

language and voice.
•	 appreciate	theatre	and	performance
•	 manipulate	available	resources	in	the	environment

1.5  Cross cutting themes

The Theatre Arts learning area will encompass the follow-

ing cross cutting themes:

•	 Children’s	rights
•	 Disaster	risk	management
•	 Financial	literacy
•	 Sexuality,	HIV	and	AIDS
•	 Child	protection
•	 Heritage	studies
•	 Human	Rights
•	 Gender
•	 Collaboration	
•	 Environmental	issues

 

2.0  PRESENTATION OF 
SYLLABUS

The syllabus is presented as a single document catering 
for Forms 1 – 4 Secondary Level.

3.0  AIMS
The syllabus aims to enable learners to:

3.1 Develop a range of competencies, knowledge 
and understanding in Theatre Arts, embracing 
historical, cultural, creative, interpretative, and 
analytical aspects of the learning area.

3.2 Foster an understanding of Theatre Arts, 
thereby promoting and stimulating work ethics, 
self-discipline, Unhu/ Ubuntu, critical thinking, 
emotional responses, socio - cultural and envi-
ronmental awareness. 
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tems.
3.6 Cultivate capacity to set up and run a business 

in TheatreArts industry.
3.7 Cultivate capacity for further specialized train-

ing in Theatre Arts.

4.0  SYLLABUS OBJECTIVES
By the end of the course, learners should be able:

4.1 appreciate the nature of theatre arts as a his-
torical, social, cultural, indigenous and ritualis-
tic art;

4.2 recognise  societies’ social, cultural and histori-
cal	influences	on	Theatre	Arts;	

4.3 understand the relationship between self and 
others through Theatre Arts;

4.4 use Theatre Arts vocabulary to evaluate theatri-
cal experiences;

4.5 acquire enterprise skills in Theatre Arts man-
agement;

4.6 develop competencies in Theatre Arts technol-
ogy;

4.7 attain skills of creating theatre performances;
4.8 demonstrate an ability to work independently 

and collaboratively in research and theatre 
production;

4.9 develop competencies and creative skills in 
problem solving, critical thinking, communica-
tion and time management that contribute to 
lifelong learning through Theatre Arts;

4.10 appreciate the relationship between Theatre 
Arts	and	other	fields	of	knowledge.

5.0  METHODOLOGY AND TIME 
ALLOCATION

5.1  Methodology

In this syllabus, some of the Learner centered methods 

and approaches that can be used to learn Theatre Arts at 

Form 1 – 4 Secondary Level are as follows;

•	 Experimentation
•	 Research
•	 Song	and	dance
•	 Story	telling
•	 Group	work
•	 Games	

•	 Integrated	learning
•	 Simulation	
•	 Resource	method
•	 Educational	trips
•	 Gallery	walk	
•	 Discussion
•	 Survey	method	
•	 Case	study
•	 Problem	solving	
•	 Practical	demonstration
•	 Poems	and	Rhymes
•	 Puppetry
•	 Workshops	/Improvisation
•	 Hot	sitting

5.2 Time Allocation

In order to cover the content adequately Form 1 to 4 
Theatre Arts should be allocated 6 forty minute lessons 
per week.

6.0 TOPICS
The syllabus topics are as follows:

6.1  History of Theatre and Cultural Dimensions 
6.2  The Creative Processes and Performance
6.3  Aesthetic Values and Performance Criticism
6.4  Theatre Technology 
6.5  Arts Management (Enterprise Skills)
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9.0  ASSESSMENT

9.1  a)  ASSESSMENT OBJECTIVES

By the end of the Form 1 - 4 Secondary Level, learners 
should be able to:

9.1.1 demonstrate understanding of theatre within 
the context of history and culture in Zimbabwe 
and the World;

9.1.2 discuss the role of theatre as a vehicle for hu-
man experiences;

9.1.3 apply knowledge of the elements of theatre 
production and management;

9.1.4 demonstrate competencies in creative theatri-
cal  experiences needed for future success;

9.1.5   compile a Theatre Arts management portfolio;
9.1.6   apply acting, directing, designing and script 

writing skills in theatre;
9.1.7    comment on style, characterization, tone, mood    

and themes in a live performance;
9.1.8  perform to a live audience;
9.1.9  write a script on a given scenario;
9.1.10  produce technical design plans;
9.1.11  demonstrate the dexterity in the application of    

theatre technology;
9.1.12  identify career roles in theatre arts production;
9.1.13  interpret symbolic impressions in theatre pro-

duction;
9.1.14  develop a criteria for reviewing theatrical pro-

duc tions;
9.1.15  demonstrate transparency and accountability 

through record keeping competencies;
9.1.16  adapt different forms of literature into dramatic 

scripts

9.2  SCHEME OF ASSESSMENT

Theatre Arts will be assessed continuously from Form 
1 - 4 through coursework and examination. Learners will 
be assessed in the following areas:

COURSE	WORK	

9.2.1  Practical

9.2.1.1 acting, Singing, drawing, stage design, prop-
erties  usage, costume design, dancing, multi- 
media application

9.2.1.2  sound production, script writing, directing, ad-
aptation, lighting application, planning, portfolio 
presentation

9.2.1.3 evaluation skills, knowledge
9.2.1.4  originality, creativity, collaboration skills
9.2.1.5  theatre criticism, theatre management skills
9.2.1.6  enterprise skills, research skills

9.2.2 Theory

9.2.2.1   Writing assignments
9.2.2.2    Writing tests
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9.3  Examinations

9.3.1  SPECIFICATION GRID

The	guide	below	illustrates	the	relationship	between	the	assessment	objectives	and	components	of	the	scheme	of	
assessment

Title Duration Marks Weightage
Paper 1
Multiple Choice

1 hour 15 minutes 40 10%

Paper 2:Structured paper

Section A:  Structured questions
Section B: Semi-structured Essays

2 hours 100 25%

Paper 3: Practical Demonstration 8 – 10 minutes 30 35%

Continuous  assessment 30 30%

Total for paper1,2 and 3 200 100%

ASSESSMENT	OBJECTIVES
Components Historical and cul-

tural Dimensions
Creative Pro-
cesses and 
Performance

Aesthetic values 
and Performance 
Criticism

Theatre Technol-
ogy

Arts Management

A 20% 20% 20% 20% 20%
B 20% 20% 20% 20% 20%
C 20% 20% 20% 20% 20%

Paper Description

Paper 1

This	component	consists	of	40	multiple	choice	questions	which	are	chosen	from	the	five	topics	of	the	syllabus.	Each	
topic should be represented by 8 questions. Each question carries 1 mark. Total marks for this paper is 40.

Paper 2

This component has two sections.
•	 Section	A-Structured	(40marks)	consists	of	five	structured	questions.	Each	question	carries	8	marks.	Candidates	

are expected to answer all questions in this section writing their responses on the question paper. 
•	 Section	B-Semi	structured	(60	marks).	This	paper	consists	of	5	semi	-structured	essay	questions.	Candidates	are	

expected to choose any 3 questions. Each question in this section carries 20 marks. Candidates are expected to 
write their responses on separate paper provided.

Paper 3

•	 Practical	Paper-(100	marks).	This	component	consists	of	5	practical	tasks	which	are	based	on	the	Creative	Pro-
cesses and Performance topic. Candidates are expected to chose any 1 task which they are expected to practically 
demonstrate within 8-10 minutes. Examiners are expected to assess the candidate using a check list. 
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The Theatre Arts Learning Areas will be assesd using Continuous and Summative Assessment

Form of Assessment Weighting
Continuous 30%
Summative 70%
Total 100%

Level Assessment Task Frequency Weighting
Form 1 Practical Assignment

Theory Test
Project

1 per term
1 per term
1 per year

5

Form 2 Practical Assignment
Theory Test
Project

1 per term
1 per term
1 per year

5

Form 3 Practical Assignment
Theory Test
Project

1 per term
1 per term
1 per year

10

Form 4 Practical Assignment
Theory Test
Project

1 per term
1 per term
1 per year

10

Total 30

Skill Paper 1 Paper 2 Pare 3
Knowledge and Under-
standing

30 20 -

Comprehension 30 20 -
Application and analysis 20 30 -
Synthesis and Evaluation 20 -
Practical Skills 100
Total 100 100 100

Specification Grid
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Theatre Arts Practical Assessment Sheet

Activity Comment
5

Very Good

4

Good

3

Satisfactory

2

Below Average

1

Unsatisfactory
ENTRANCE
INTRODUCTION
CHOREOGRAPHY:

-Body movement

-Gestures

- Facial Expression
COSTUME AND PROPS
ENSEMBLE:

-Concentration

- Focus to Collaborate
TIME MANAGEMENT
STORYLINE

- Orginality

- Exposition

- Rising Action

- Tension Development

- Falling Action

- Denouement

MUSICAL ACCOMPANI-

MENT

-Percussion

-Musical Instruments

- Rhythm
CHARACTERIZATION
VOICE PROJECTION

- Pitch

- Tone

- Volume
DESIGN
DIRECTING
SPECIAL EFFECTS
STAGE MANAGEMENT
EXIT
TOTAL
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10  THEATRE ARTS TERMS

acting areas See centre stage, downstage, stage left, stage right, and upstage.
actor A person, male or female, who performs a role in a play or an entertainment.
actor’s position The orientation of the actor to the audience (e.g., full back, full front, right pro-

file, left profile).
antagonist A person, a situation, or the protagonist’s own inner conflict in opposition to his 

or her goals.
articulation The clear and precise pronunciation of words.
blocking The planning and working out of the movements of actors on stage.
body positions See actor’s position.
catharsis The purification or purgation of the emotions (as pity and fear) caused in a trag-

edy. 

centre stage The centre of the acting area.
character The personality or part an actor re-creates. 

Characterisation The development and portrayal of a personality through thought, action, dia-
logue, costuming, and makeup

climax The point of highest dramatic tension or a major turning point in the action. 

cold reading A reading of a script done by actors who have not previously reviewed the play. 

collaboration The act of working together in a joint intellectual effort. 

complication See rising action.
conflict The opposition of persons or forces giving rise to dramatic action in a play. 

context The interrelated conditions in which a play exists or occurs. 

costume Any clothing worn by an actor on stage during a performance
creative drama An improvisational, process-centred form of theatre in which participants are 

guided by a leader to imagine, enact, and reflect on human experiences.

crisis A decisive point in the plot of a play on which the outcome of the remaining 
actions depends
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critique Opinions and comments based on predetermined criteria that may be used for 
self-evaluation or the evaluation of the actors or the production itself.

cue A signal, either verbal or physical, that indicates something else, such as a line 
of dialogue or an entrance, is to happen. The final resolution of the conflict in a 
plot.

denouement design The creative process of developing and executing aesthetic or functional designs 
in a production, such as costumes, lighting, sets, and makeup.

dialogue The conversation between actors on stage. 

diction The pronunciation of words, the choice of words, and the manner in which a 
person expresses himself or herself. 

directing The art and technique of bringing the elements of theatre together to make a 
play

director The person who oversees the entire process of staging a production. 

downstage The stage area toward the audience. 

dramatic play Children’s creation of scenes when they play “pretend.”
dramatic structure The special literary style in which plays are written
dramaturg A person who provides specific in-depth knowledge and literary resources to a 

director, producer, theatre company, or even the audience. 

dress rehearsals The final few rehearsals just prior to opening night in which the show is run with 
full technical elements. Full costumes and makeup are worn. 

electronic media Means of communication characterized by the use of technology (e.g., radio, 
television, and the Internet). 

ensemble A group of theatrical artists working together to create a theatrical production.
exposition Detailed information revealing the facts of a plot.
farce A comedy with exaggerated characterizations, abundant physical or visual hu-

mour, and, often, an improbable plot. 

form The overall structure or shape of a work that frequently follows an established 
design. Forms may refer to a literary type (e.g., narrative form, short story form, 
dramatic form) or to patterns of meter, line, and rhymes (e.g., stanza form, verse 
form). 
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genre Literally, “kind” or “type.” In literary and dramatic studies, genre refers to the 
main types of literary form, principally tragedy and comedy. The term can also 
refer to forms that are more specific to a given historical era, such as the revenge 
tragedy, or to more specific subgenres of tragedy and comedy, such as the come-
dy of manners. 

gesture An expressive movement of the body or limbs
improvisation A spontaneous style of theatre in which scenes are created without advance 

rehearsing or scripting. 

informal theatre A theatrical performance that focuses on small presentations, such as one taking 
place in a classroom setting. Usually, it is not intended for public view.

level The height of an actor’s head actor as determined by his or her body position 
(e.g., sitting, lying, standing, or elevated by an artificial means). 

makeup Cosmetics and sometimes hairstyles that an actor wears on stage to emphasize 
facial features, historical periods, characterizations, and so forth. 

masks Coverings worn over the face or part of the face of an actor to emphasize or neu-
tralize facial characteristics. 

melodrama A dramatic form popular in the 1800s and characterized by an emphasis on plot 
and physical action (versus characterization), cliff-hanging events, heart-tugging 
emotional appeals, the celebration of virtue, and a strongly moralistic tone. 

mime An art form based on pantomime in which conventionalized gestures are used to 
express ideas rather than represent actions; also, a performer of mime. 

monologue A long speech by a single character. 

motivation A character’s reason for doing or saying things in a play. 

musical theatre A type of entertainment containing music, songs, and, usually, dance.
objective A character’s goal or intention. 

pacing The tempo of an entire theatrical performance. 

pageant Any elaborate street presentation or a series of tableaux across a stage. 

pantomime Acting without words through facial expression, gesture, and movement. 
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pitch The highness or lowness of the voice. 

play The stage representation of an action or a story; a dramatic composition. 

production values The critical elements of a production, such as acting, direction, lighting, costum-
ing, sets, and makeup.

projection The placement and delivery of volume, clarity, and distinctness of voice for com-
municating to an audience.

props (properties Items carried on stage by an actor; small items on the set used by the actors. 

proscenium The enlarged hole cut through a wall to allow the audience to view the stage. It 
is also called the proscenium arch. The archway is in a sense the frame for the 
action on the stage. 

protagonist The main character of a play and the character with whom the audience identi-
fies most strongly.

puppetry Almost anything brought to life by human hands to create a performance. Types 
of puppets include rod, hand, and marionette. 

reader’s theatre A performance created by actors reading script rather working from memory. 

rehearsal Practice sessions in which the actors and technicians prepare for public perfor-
mance through repetition. 

rising action The middle part of a plot consisting of complications and discoveries that create 
conflict

run-through A rehearsal moving from start to finish without stopping for corrections or 
notes. 

script The written text of a play
sense memory Memories of sights, sounds, smells, tastes, and textures. It is used to help define a 

character in a certain situation. 

stage The area where actors perform.
stage crew The backstage technical crew responsible for running the show. In small theatre 

companies the same persons build the set and handle the load-in. Then, during 
performances, they change the scenery and handle the curtain. 
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stage manager The director’s liaison backstage during rehearsal and performance. The stage 
manager is responsible for the running of each performance.

stage crew The backstage technical crew responsible for running the show. In small theatre 
companies the same persons build the set and handle the load-in. Then, during 
performances, they change the scenery and handle the curtain. 

stage manager The director’s liaison backstage during rehearsal and performance. The stage 
manager is responsible for the running of each performance. 

stage left The left side of the stage from the perspective of an actor facing the audience
stage right The right side of the stage from the perspective of an actor facing the audience. 

stock characters Established characters, such as young lovers, neighbourhood busybodies, sneaky 
villains, and overprotective fathers/mothers, who are immediately recognizable 
by an audience

style The distinctive and unique manner in which a writer arranges words to achieve 
particular effects. Style essentially combines the idea to be expressed with the 
individuality of the author. These arrangements include individual word choices 
as well as such matters as the length and structure of sentences, tone, and use of 
irony. 

subtext Information that is implied by a character but not stated by a character in dia-
logue, including actions and thoughts.

Tableau A silent and motionless depiction of a scene created by actors, often from a pic-
ture. The plural is tableaux

text The printed words, including dialogue and the stage directions for a script 
theatre The imitation or representation of life performed for other people; the perfor-

mance of dramatic literature; drama; the milieu of actors, technicians, and play-
wrights; the place where dramatic performances take place. 

theatre of the absurd created works representing the universe as unknowable and humankind’s exis-
tence as meaningless

theatrical conventions          The established techniques, practices, and devices unique to theatrical produc-
tions

theatrical experiences Events, activities, and productions associated with theatre, film/video, and elec-
tronic media.

theatrical games Noncompetitive games designed to develop acting skills
upstage Used as a noun, the stage area away from the audience; used as a verb, to steal 

the focus of a scene
vocal quality The characteristics of a voice, such as shrill, nasal, raspy, breathy and booming.
volume The degree of loudness or intensity of a voice. 










